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Courtesy of Hart, Schafuer & Marx. 

Art Notes. 

A LITTLE trick in poster making — or what was in the beginning 
merely a novel way of displaying them — has recently attracted 
some attention. It seems altogether new. The statement that we have 
done something in posters which never occurred to the Frenchmen may 
sound bold and risky ; but haven't we? I don't know who discovered it. 
Probably some ingenious newsdealer who no doubt surprised even the 
artist and the magazine responsible for the print. Mr. Parrish's pompous 
waiter with the Christmas pudding was effective; then why not two wait- 
ers with two puddings ? If two, why not a dozen ? Later, the comrades 
of Mr. Ogden's revolutionary patriot flocked to his side, with a most 
formidable result. That was the whole of the trick, then — in these 
two cases it apparently only happened so, but some later posters have 
been designed manifestly for arrangement in this manner. 

The Vassar young women have not been slow to recognize this 
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Courtesy of Scribne.r's Magazine. 

decorative value in a (< Daisy Chain" poster advertising a recent Vassar 
article, and the Daisy Chain frieze is the result in many of the college 
rooms. Mr. Leyendecker has done a fascinating one to be shown so — 
the only 'one I have yet seen not put out by the New York magazine 
which first utilized the happy idea of making each poster only a part 
of a repeating design. 

Worcester, Massachusetts, has just opened a fine new art museum, a 
gift to the city from a generous citizen, Stephen Salisbury. The style of 
the building is Italian Renaissance and cost $100,000. 

The attendance at the Art Institute of Chicago for the year ending 
June 1 was 507,479. The Metropolitan museum, of New York, for the 
same period had an attendance of 555,769. 
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John W. Alexander has been recently honored with a place in the 
Luxembourg gallery in Paris. The painting chosen was * * The Green 
Bowl," representing a tall woman bending over and examining a Japan- 
ese bowl. Broad in treatment and in a monochrome scheme of color 
it represents the characteristics and peculiarities of this conspicuous 
American painter. He is now in the best of company, and when we 
understand that the Luxembourg is perhaps the stepping stone to the 
Louvre, it is a very great honor, and immortality in art is a glowing 
possibility for this celebrated artist. 

Still another big annual exhibition ! This time it is in London ; 
Whistler is at the head of it, and its name is the International Society 
of Sculptors, Painters and Gravers. It aims to show the most artistic 
work of men of importance and influence on current art, and will not be 
bound by any conventional limitations or hereditary weights. The first 
exhibition is a very interesting one, small in number, but includes the 
names of many artists who are conspicuous for originality and artistic 
charm. It takes a place in London with the Royal Academy analogous 
to the New Salon in Paris with the Old Salon. Any art movement that 
Whistler has charge of is sure to be interesting and have a very distinct 
artistic value. 

Almost anyone who receives letters from artists with a weakness for 
thumb-nail sketches on the margins will tell you that the little sketches 
contain an amount of spirit and fascination greatly above that possessed 
by their finished productions. It is true, too. Yesterday an art editor 
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called me into his crowded holy of holies to see some things just received 
from their big-salaried staff sketcher in Washington, and complained 
of their dryness and labored look. It interested me, for I had only 
that morning received from the same man a letter containing a sketch 
better in many ways. I i [ f 

showed it to him. ( { \ l I 

"See. He does much bet- « I \ Iff/// 

better ones for me, and they ^ \\V \ __[j : ' // 
don't cost me a cent." ; — ^ \^ 

He only said "Bully," ^ 

and then a few other things 
under his breath. I hastily 
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It may be a violation of con- 



put the sheet back in my 
pocket lest he attempt to 
gain possession of it. 

And only the other day 
an announcement from Fred 
M , now in Paris, con- 
tained also a little ' ' layout ' ' 
of a contemplated Salon pic- 
ture to be called ' ' Sunrise on the Marsh, 
fidence to allow the reader to see the sketch, but it was surely selfishness 
to withhold it — one should always choose the lesser of two evils. 

It is a difficult matter for the younger generation to realize, in the 
face of all the " extras" bristling with red, white and blue, and black 
headlines in six-inch type, and with big pictures of everything warlike, 
that the last struggle took place under such utterly different conditions. 
Note the improvement in fighting ships and marine marksmanship ! And 
in news gathering, printing and illustrating we have improved not less. 
In 1865 only a small number of men were drawing war pictures — and 
this few on the wood block — for our illustrated periodicals : Nast, Edwin 
Forbes, A. R. Waud and W. L. Sheppard. Now our army of invasion 
is followed by another army of correspondents, photographers and ' * on- 
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the-spot " artists. If Private B. loses a brass button, we not only read 
the whole story, but are shown a photograph of the missing button, with 
a sketch of its former site showing the lonesome buttonhole. Our fleets 
are followed by other fleets of dispatch boats, each for the gathering of 
naval war news for some important newspaper — one metropolitan daily 
even boasts a whole ' ' flying squadron ' ' of its own — and we have the 
whole story of the battle at once — indeed, sometimes before it happens. 
The worst feature of our present-day journalism is the gathering of news 
that isn't true — their deplorable proficiency in its manufacture. 

Book Notes. 

R. H. Russell, New York, has recently issued another Phil May book, 
" Gutter Snipes,'.' which is very interesting in its characterization of low 
street types. A somewhat extended review of his " Sketch Book " in the 
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